
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



AUBREY Particularly deficient are his portraits, in which he generally pays 
BEARDSLEY the least attention to the physiognomy. The Japanese have succeeded 
in conveying the characteristics of a personality by painting the sitter 
stooping, or sitting with his biack towards the spectator, but it is doubt- 
ful whether anybody would recognize the charming Miss Winifred 
Emery or the greatness of Mme. R6jane in Beardsley 's delineation, 
were their names not written beneath. 

Nevertheless, despite his shortcomings, Beardsley's productions 
cannot be sirhply put aside as ephemeral, cunning novelties. They 
will maintain their place, if it were only for the fact that no other 
artist has ever dared before to record the errors, the eccentricities of 
a modern youth in such an ingenuous, startling fashion, thus adding 
one more interesting case to our modern art, so rich in pathological 
apparitions. "Sadakichi" 



THE FIRST PRIZE 

"Croy" 

Charles William Crosby 

Croydon, England 






INITIALS AND TITLE PAGES: THE RECORD OF THE 
FIRST MODERN ART COMPETITION * BY J. M. BOWLES 
My original intention was to print this whole competition report 
back among the advertising pages, following " Echoes," but the re^ 
suits as shown here have been such a surprise, and have seemed to 
me to contain a suggestion for our art schools, so that I feel justi- 
fied in giving up several pages of the magazine to reproductions of 
the most interesting of these amateur designs. The competition was 
somewhat widely advertised by means of circulars announcing it 
which were sent to students of art schools, not only here but in En- 
gland. The number sent abroad was so small, being only a small 
proportion of the total, that we were not at all prepared for the result, 
which is that both the prizes which were awarded went to England 
and nine-tenths of the designs worth considering also came from 



THE SECOND PRIZE 

"Ivory Black" 

Mary Elizabeth Dawson 

Bingley, England 





"B.O.S.S." 

H. May Gernie , 

Scarborough, England 



«*Carola" 
Isabel Brittain 
Scarborough, England 



"C.O.D." 

Fred Dadl 
Scarborough, England 



"KohanaSan" 
Muriel E. Scott 
Chiselhurst, England 



"Hazel Nut" 
Ada Kate Hazell 
Farnham, England 



"Yamae" 

Annie K. T. Windram 

Birmingham, England 
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On the left— 

"Midge" 

Edith G. Place 

London, England 



On the right— 

"Diamond** 

W. H. Sargent 

St.Johnsbury, Vermont 
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there. There must be several causes for this; among them probably 
are, first of all, the excellent training in all forms of decorative de- 
sign to be had in most English art schools of any importance, arid 
the too slowly growing appreciation of the value of putting first-class 
men in charge of such departments in our American schools. Next 
to this is the constant influence of the work of such masters of deco- 



On the left— 

"Indiana** 

William Fred Heitmann 

Indianapolis, Indiana 




On the right— 

"Saturn*' 

Oswald Chambers 

London, England 
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J.M.BOWLES, 
INDIANAPOLIS. 





J.H.BOVUS 
INDIANAPOLIS 
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On the right— 
"Keramos" 
Frederick Alfred Rhead 
Stoke on Kent, England 



On the left— 
"Ivory Black" 
Mary Elizabeth Dawson 
Bingley, England 



ration as William Morris, Burne-Jones, Walter Crane, Beardsley, 
Anning Bell and a number of others whose equals we have not in 
this country, I fear. The very fact that they differ so widely in their 
ideas of what is beautiful is in itself a help, as it enables this strong 
group, a whole in spite of itself, to reach all variations of artistic taste. 
Some of the work here reproduced in miniature i s crude in many 
ways, but nearly all the designs con- 
tain an idea, and some of the initial 
drawings were evidently thought of 
as parts of a printed page and not 
as separate pictures, which is a rare 
thing. I regret that it is not possible 
to show them all larger, and set sur- 
rounded by type, as they should be in 
order to more clearly point out their 
merits and defects in this respect. 

The prizes for title pages were not 
awarded, as in the estimation of the 
judges none of the designs possessed 
that combination of ideas and tech- 
nique necessary to produce a good 
design throughout. The subject was 
perhaps too difficult for amateurs, 
but I have nevertheless reproduced 
a few of the better drawings sub- 
mitted. 




H,awthorn" 

Helen E. McKay 
Indianapolis, Indiana 



